
Episode 122 śloka 91



āroha : स ग2 म2 प िन 3 स

• The ninety-first śloka of soundarya laharī is composed and rendered in the rāgā madhuvanti.

• madhuvanti is derived from the 59th melakarta dharmavati and it is a popular rāgā in Hindustani
music, placed under kāfi thāt.

• It is an audava-sampūrṇa jāti rāgā.

rāgā madhuvanti

avaroha : स िन 3 ध2 प म2 ग2 (र2 स 



The healing benefits of 
rāgā madhuvanti

• madhuvanti, is a sweet and emotional rāgā that evokes deep romantic and devotional feelings 
in the listener. 

• This rāgā is an afternoon rāgā that is highly expressive and emotionally rich. 

• Its gentle, flowing melodic structure creates a soothing effect on the nervous system, helping 

to reduce stress and promote inner peace. 

• Therapeutically, madhuvanti helps process difficult emotions without overwhelming the 
listener with its contemplative nature.



śloka 91
पद#ास&ीडा प)रचयिमवार0ुमनसः
4ल67े खेलं भवनकलहंसा न जहित ।
अत7ेषां िशDां सुभगमिणमGीररिणत-
IलादाचDाणं चरणकमलं चाJच)रते ॥

padanyāsakrīḍā paricayamivārabdhumanasaḥ
skhalantaste khelaṃ bhavanakalahaṃsā na jahati ।
atasteṣāṃ śikṣāṃ subhagamaṇimañjīraraṇita-
cchalādācakṣāṇaṃ caraṇakamalaṃ cārucarite ॥ 91 ||



• In the ninety-first śloka of soundarya laharī, Adi 
Shankara describes the divine movement of the 
Supreme Mother’s sacred feet by comparing Her 
graceful steps to a playful dance.

• Even royal swans, eager to learn from Devi, remain 
close to Her, watching Her steps with devotion.

• The sweet tinkling sound of Devi’s jeweled anklets 
seems to lovingly instruct these royal swans.

Context



पद#ास &ीडा प)रचयम्
padanyāsa krīḍā paricayam

The practice or familiarity with the 
playful placing of feet 

इव
iva

As if, seemingly

आर2ंुमनसः
Ārabdhum manasaḥ

Those who have the desire to begin 

7ल9ः
skhalantaḥ

Stumbling, faltering

Word-to-word meanings
ते

te
They (swans)

खेलम्
khelam

Play, movement, gracefulness

भवन कलहंसा: 
Bhavana kalahansāḥ

The royal swans nurtured in a palace 

न जहित
na jahati

Do not leave or abandon



अतः
ataḥ

Therefore

तेषाम्
teṣām

Of them

िशGाम्
śikṣām

Instruction

सुभगमिण मJीररिणत
subhagamaṇi mañjīraraṇita

The sweet tinkling of the beautiful 
jewel-anklets

Word-to-word meanings (Cont.)
Kलात्

chhalāt
By pretence, feignedly

आचGाणम्
ācakṣāṇam

Instructing

चरणकमलम्
caraṇakamalam

Lotus feet

चाLच)रते
cārucarite

O graceful one! (One with charming or 
beautiful movement)



“O Beautiful One! 

The minds of those who engage in the playful dance of Your lotus feet, full of 
divine knowledge, are not distracted by worldly disputes. Even when their 
efforts falter, the charm of Your feet, adorned with jewels and bells, guides 
them like a teacher, teaching them the true path with grace”.

bhāvārtha



• Adi Shankara paints a delicate and poetic picture of Divine movement (gati) - the graceful
placing of Devi’s steps in the 91st śloka.

• Royal swans, which are trained in grace, also are enchanted and seek to imitate the divine
cadence of Her steps.

• They don’t give up despite stumbling and continue to follow Devi, enchanted by the music of
Her maṇi-mañjīra (gem-studded anklets).

• It is śikṣā – a teaching, a transmission – awakens spiritual seeker to walk behind the Divine
Mother and learn how to move with beauty, balance, and bhakti.

Important pointers



By meditating on the 91st śloka, the sādhaka attains the siddhi of Divine 
gati-śikṣā—the sacred art of graceful, conscious movement through life 
under Devi’s guidance. Just as royal swans follow the rhythm of Her 
jeweled anklets, faltering yet devoted, the seeker too becomes attuned to 
the subtle music of Divine Will. This siddhi grants humility, beauty in action 
(sundara-krama), unwavering devotion, and the ability to align one's life 
with the divine cadence of Shakti’s cosmic dance.

siddhi of the śloka (spiritual) 



Notes / Experience Journaling


